In March 1759, Charlotte Lennox wrote to Thomas Birch to thank him for an unspecified "agreeable present" and to solicit support for her current writing project ). An ordained clergyman, Birch was fifty-three years old and had published widely as a biographer, both as the principal editor of the English edition of the General Dictionary, Historical and Critical, Pierre Bayle's landmark work, and as author of or collaborator on a variety of other projects. A supporter of women's writing, Birch had prepared a subscription edition of The Works of Mrs. Catharine Cockburn for publication (1751) and had written biographical sketches of various learned women, including Anna Maria van Schurman and Elizabeth Singer Rowe. Lennox , who was about thirty in 1759, 1 had published a volume of poems, three novels, a work of Shakespeare criticism, and three translations. It is not surprising that the two successful literary figures were known to one another at this point in their respective careers. As A. E. Gunther, Birch's biographer, notes, Birch made a point of keeping abreast of the publishing world, especially after Philip Yorke, the eldest son of Lord Chancellor Hardwicke, commissioned him to write a weekly newsletter on the London literary scene during the summer season, starting in 1741 (38). Birch's correspondence shows that he functioned in a similar capacity during the same period for John Boyle, the fifth Earl of Orrery, one of Lennox' 3 Birch was fully occupied in the mid-1740s with ongoing literary and biographical projects along with clerical duties and meetings of the various learned societies to which he belonged. If the Latin translation was not entirely Lennox's own, someone besides Birch could have assisted her with it.
Still, Birch's possession of the ode raises the question of how far back his personal acquaintance with Lennox dates. Birch seems to have been particularly interested in the early productions of literary women of his acquaintance. He kept copies of and circulated several of Elizabeth Carter's early letters in Latin (Ruhe 498; Hampshire 24), and he possessed copies of letters that Catherine Talbot wrote on literary topics as a teenager (Myers 66 The question that arises at this juncture is how Lennox, who was only twenty when Harriot Stuart was published, came to be acquainted with Barrow, Tillotson, and especially Chillingworth. Had she read the texts of Tillotson's and Barrow's sermons and Chillingworth's The Religion of Protestants a Safe Way of Salvation herself, or was she merely familiar with these authors by reputation? If the former, how did she gain access to these texts? If the latter, by what means did she become familiar with these particular divines from the previous century?
The fact that Birch penned biographical material on Chillingworth, Barrow, and Tillotson seems too convenient to be dismissed out of hand as coincidence without further investigation. I would suggest two possible avenues for future inquiry. 1) If Birch interacted with the young Charlotte personally during the period of Lady Isabella's patronage, he certainly could have sparked her interest in the three seventeenth-century Anglican divines, and most especially Chillingworth, whose Life he had recently completed. Future archival research may confirm a direct connection between Birch and Lennox ca. 1745-1750. Such a connection would go a long way toward clearing up the mystery of Birch's possession of a copy of the fifteen-year-old Lennox's poem. 2) Lennox could have become familiar with Birch's Life of Chillingworth sometime prior to the publication of Harriot Stuart and drawn the idea for Dumont's conversion from it rather than from the Chillingworth text, which is a long, dense work in the scholastic tradition. 1. Because a record of Lennox's birth has never been discovered, her age must always be given as an approximation. Susan Carlile has narrowed the window for her birth date to sometime between 11 March 1729 and 9 March 1730 (112). 
